Symphony No. 5 in C sharp minor of Gustav Mahler (Berlin Phil- 
harmonic Orchestra, Herbert van Karajan, conductor; WNYC-FM) 


Is it not possible that in those historical periods in which the 


will-to-art is the will-to-empathy the première fermeture du cercle 


esthétique takes place (the position of the fulcrum-for-creation is 
established) as the first-person perspective of he who is interested 
in/who is capable of creating aesthetic forms increases with reference 
to a particular content-for-art? Is it not possible that the first 
closing for a work of art created in an historical period in which 
the will-to-art is the will-to-empathy is a phenomenon associated 
with psychic movement in the direction of the maximum pole from 
which the creation of aesthetic forms is possible? Is is not possible 
that in those historical periods in which the will-to-art is the 
will-to-abstraction the première fermeture du cercle esthétique 
takes place (the position of the fulcrum-for-creation is established) 
as the third-person perspective of he who is interested in/who is 
capable of creating aesthetic forms decreases with reference to a 
particular content-for-art? Is it not possible that the first 
closing for a work of art created in an historical period in which 
the will-to-art is the will-to-abstraction is a phenomenon associ- 
ated with psychic movement in the direction of the minimum pole 
from which the creation of aesthetic forms is possible? Empathy: 
first-person movement outward--which does not mean of course that 
the fulcrum-for-creation of all those works created in those his- 
torical periods in which the will-to-art is the will-to-empathy 
is closer to the minimum pole from which the creation of aesthetic 
forms is possible than it is to the maximum pole from which the 
creation of aesthetic forms is possible., Abstraction: third-person 
movement inward--which does not mean of course that the fulcrum-for- 
creation of all those works created in those historical periods 
in which the will-to-art is the will-to-abstraction is closer to 
the maximum pole from which the creation of aesthetic forms is 
possible than it is to the minimum pole from which the creation of 
aesthetic forms is possible. Where is the fulcrum for Fort comme la 
mort of Guy de Maupassant for Madame Bovary of Flaubert for La Mer 
of Debussy for Symphony No. 3 in G major of Haydn for A Rebours of 
Huysmans for Dish of Fruit of Gris (1916, 15 3/4" x 9", Philadelphia 
Museum of Art) for A Distinguished Member of the Humane Society of 
Landseer (c. 1838, 42 1/2" X 55", Tate Gallery, London)? Is the ful- 
erum's position therein associated with movement inward? outward? 
(L'Aire: 7-6-76) 





